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Ordinary membership €54
Family membership €57
Student membership €10
Associate membership €10
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1st:  Neill Sullivan (4), Brian Callan (5),Brian Callan (6) John Glynn (8)

2nd :  Neill Sullivan (7)

3rd: Martin Lodge (2) Kevin Walsh (9)




John McGann’s Workshop,
Nov 2011

(Kevin G Walsh)when | arrived at John’s home in
Ardrahan, there was quiet a crowd gathered, most

were admiring a beautifully restored Ferguson 35, |
saw this tractor last April and it was in flitters!

John had a surprise guest lined up for the night and
when | went into the workshop, he was already
togged out and standing at the lathe. | knew by the
easy banter that this man; John Kelly, a professional
woodturner, who has demonstrated at local and
national seminars and teaches woodturning was
well known to a lot of the chapter members, and no
wonder as | found out that he was a very active
member of the chapter until recently, he was born in
southwest Scotland in a place called Dumfries, but
now resides in Ballybackagh, a little place between
Shrule and Cross.

John introduced himself, to a great gathering of
about 35 from near and far and said, among other
things, that he had an unconventional style of turn-

ing.

He showed us a goblet-shaped egg-cup, one of
thousands he has turned and proceeded to chuck a
2 sg.x 6 long piece of spalted beech. He brought
the necessary portion to round using a bowl gouge,
smoothing the surface with his favourite tool, a 1
flat-sided, radiused-edged skew. The cup was hol-
lowed using a bowl gouge held almost upside down.
Using the skew, and only the skew, a space was
created between cup and stem, the stem completed
with a nice detail between cup and stem. The egg-
cup was then parted using a modified parting tool,
(on close inspection, the tip was shaped like a small
beading tool) which John says gives a very clean cut
with no tear-out. No sanding was required and from
start to finish, including John answering quiet a few
fielded questions, one being, was he ambidextrous
or just handy with the ciotég? This took all of 10
minutes. Wow!

John’s next move was to turn a cabriole type leg. He
showed us an example in spalted beech. He then
explained to us his method of finding the centre of
the ends of the billet which was approx 2 sq. x




about 20 long. Take a pencil between your thumb, index and big
finger. Eyeball the centre of the end and draw four lines, each par-
allel to the sides using your big finger and forefinger as a sliding
fence. You should end up with a cross or a small square, take a
bradawl and mark the centre, that’s it, super-simple! The location
of the second axis depends on the orientation of the ankle/foot
relative to the sides or corners of the pommel. With John’s vast
experience of over 30 years turning, including rubbing shoulders
with Ray Key, he knew that  of an off-set at one end and a tad
more at the other would cause the converging axis to be about 3
down from the pommel. John mounted the billet between true cen-
tres, and using his favourite tool, the 1 skew, cut an ogee curved
shoulder to leave a pommel of about 5 and brought the remainder
to round. After remounting the billet on the off-set centres (the sec-
ond axis) the bowl gouge and skew were used to remove waste
and shape down to the ankle. Then, after remounting back to true
centres, the top of the leg is finished into the pommel and the foot
rounded and shaped. John suggested sanding to blend the top
and bottom of the leg, but | didn’'t see any great need for this!

As there was ample time before tea, John talked about using 2
skews for larger stuff, the for and against straight, curved and
other shaped skews. A good tip was to grind a small curve on the
trailing edge of a bevel; this softens the hard edge and avoids
marking the work! To see the skew in action, instead of a gang of
us trying to squeeze in behind John for a peep, he reversed the
banjo/toolrest and reversed the rotational direction of the work
piece. We all had a clear view of the angle of the tool relative to
the work, both with the toe and the heel leading. Nice touch John!
With everything back to its normal position, he finished this ses-
sion by cutting a series of beads and coves.

Time for tea!

Mary welcomed us into the kitchen with a warm smile and oodles
of delicious food, tea and coffee. After much chatting and feasting
we reluctantly returned to the workshop.

Sean McGann prepared a solid bowl shaped piece of sycamore
with well torn end-grain onto a faceplate ring; John mounted this
in the chuck and using the long edge of a bowl gouge, made a few
cuts. The torn end-grain disappeared! To give us a clearer view of
this bowl gouge action, he again reversed the banjo/toolrest and
reversed the rotational direction of the work piece. The cuts made
gave a fine finish to the profile. John was asked about his prefer-
ence for bowl gouge shapes and bevels: he wasn't into anything
complicated, basically a shape that is easy to grind and most im-
portantly, that it works and works well! The bottom was detailed
with two nice beads outside a small gripping foot.

After getting a super finish on the profile, dam me, if he didn’t
reach for a 4% pro-craft angle grinder, fitted with an Arbortech
carving disc, and with the bowl spinning at about 400rpm and the
grinder on full throttle, gave the bowl a lick of the disc for about 4
seconds. The result left a beautiful texture on the profile! But John
was only getting into his stride, he then proceeded to strike a
match (which frightened the life out of us) and lit a propane/butane
gas torch and used this to char the textured area, then he used a
wire brush attachment on a pistol drill to clean the charring,



remove the dust and add its own texture. John finished by cleaning-up
top and bottom of this textured and charred area with the gouge,
which really brought the bowl to life!

With the bowl reverse chucked, hollowing began with a %2 bowl
gouge, John left a nice wide rim of about 1 on this bowl and gave us
another great tip:- If, for whatever reason the gouge is skewing back to
the left, take the skew chisel and cut a small step, this eliminates the
problem!

In the middle of all this, Sean McGann sneaked away and shortly ar-
rived back with a full length mirror, placed it judiciously and instantly
saved about 10, including the dog, from having a crick in their neck!

Well done Sean.

John said, when undercutting a bowl to stop frequently and remove
the shavings, as they often get caught between the work and the tools
edge, also when sanding, stop between grits and blow out the dust,
this eliminates the risk of a rogue grain of grit ruining things when fin-
ing down!

John usually hand sands, but on large bowls he power sands with an
Elu (the DeWALT of the 1970’s) polisher, with a 7 disc attachment!

Having sanded, including the usual contrary bits, through the grits, it
was time for a coat of Organ Qil which gave a beautiful finish.

A super demo by John Kelly!

Thanks to John, Mary and Sean for a most enjoyable night.






